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The Origin of Abstraction Ming ming

In David Demers’ work, viewers can discover enriched delicate emotions. He always asked me to guess
where he shot his pictures. After | had made efforts to search every hints and clues provided by the
images, | found out in the end with “ah, there it is!” for | know there was no post-shot manipulation in his
photography works and everything was captured at the shooting moment. Those are often very familiar
scenes that can be simply ignored. Yet in Demers’ mind, the feelings he experienced at that moment have
gone beyond those real images. We always keep our memories and feelings in some tangible objects, for
the sake of memorizing and preserving. In fact, through this, we altered the original color, smell and
texture of these objects. Nevertheless, Demers captured very well those abstract feelings that people
often hold for those concrete objects. In his watercolor works, we can see him employ his acuteness of
capturing feelings to a great extent.

Stephan Stiehler's art work is acrylic painting on old German mailbags. On his point of view, these
mailbags are very special, for they not only have delivered numerous messages, but also carried various
emotions. He painted layers by layers over these bags and encouraged the audience to mix their personal
experience when they watch his work. Stiehler’s art expressed so many uncertain feelings with his abstract
vocabulary, and as his stated, “open your mind and view and you will see the layers of your life, which can
be often more powerful under the visual skin as it appears.”

Since 2006, repeatedly appearing in Chen Qiang’s work, there were dots that had various colors and
complex textures. They played an important role in Chen’s art, showing either randomly or in a certain
order. Chen peacefully depicted the emotions and motivations of his spiritual world through these dots.
He dropped ink dots in rice paper, which left irregular marks, and covered them with kaleidoscopic colors.
Those layers and textures seemed to make the audience get lost easily. Chen mostly wishes his audience
could give up reading, which seems to be a necessary ability possessed by every civilized people, instead,
he wishes them could sense his art with their intuition and communicate without barriers. Because of our
strength or weakness, we always misinterpret some information, as if we face the unpredictable starry
night sky, with curiosity and obsession.



In their works, we can discover the essence of abstract art. Their art has abandoned depiction and
appreciation from a one-way channel, yet required the participation and interaction from the audience; they
also discarded a narrative vocabulary, yet intended to express their feelings from the bottom of the hearts. No
matter where the audience comes from, he or she may “feel” these works, through his/her own experience, and
may get an individual visual fulfillment. Therefore, the artists exaggerated the most intrinsic part of art:intuition.

Also, the most changeable emotions of human beings can inevitably be captured by images and words;
however, they can be extended unlimitedly in the realm of abstraction.

( Translated by Chen Linlin )
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